“CULTURE DEFINES US; FOOTBALL UNITES”

An exhibition of Contemporary Nigerian Visual Art

INTRODUCTION

This art exhibition is one of the many ways through which the Federal Government project Nigeria’s culture at home and abroad. As a representative exposition of contemporary art in Nigeria, it provides a rich sampling of aesthetic motivations for Nigerian art and the continuous changes that has resulted from the country’s interactions with other cultures and values since independence.

Aptly titled “Culture Defines us; Football unites” is specially packaged as a gift to commemorate the 2010 world cup in an African Country – South Africa, an Nigeria @ 50. It is designed to maximize the experience of the world cup for both the average Nigerian and the international football fans. and also serves as an opportunity to project its artistic treasures, apart from attracting the international fan base on over Four million visitors that would be in South Africa for the world cup.

The relationship between art, culture and sport is very tight, at a meeting point; they are all indispensable products of tourism. According to Raymond Firth (1975:16) culture is that complex whole which includes knowledge, belief, art, law, kingship relations, mode of dressing and eating, custom language and all other capabilities and habits acquired by man as a member of society. Thus cultures embrace everything, which contributes to the survival of man. It comprises the way of behaving; it is the way we do things as well as the means by which we do things. 

Ecological factors influences human behaviour, therefore, cultures have a symbiotic affinity with their environment including geographical factors, which the participating artists have abundantly expressed in various styles and techniques.

Art, on the other hand, is still experience or power of forming creative actions (John Mills, 1965:16). It is both the process and the product that results from  that process. For example, among others, the round leather game of football which is number one sport in the world today was first conceptualized by an artist, with the drawing of a football. 

As a process, Art is a means through which we make sensuous and concrete expression of our ideas and feelings about the world around us. Art as process is simply the creative act. In this respect, it is a vehicle for impacting information literarily, visually or through performance. Therefore, if “CULTURE DEFINES us; then FOOTBALL UNITES us.”

This exhibition presents the main characteristics of contemporary Nigerian Art not from its earliest beginning, but from the available collection specially selected for this unique exhibition to satisfy the curiosity of art as well as sports enthusiasts. It aims at presenting the variety of creative efforts of contemporary Nigerian visual artists.

This exhibition- “culture defines; Football unites” has therefore included many schools which can claim to be responsible for the impact made so far and has sought to present as rich a spectrum as possible within the limitation of space, time and available materials. These schools include, those described by Gerard Moore as “college trained,”- The products of art institutions which today number over 80; the product of “summer schools” which has been described variously as “naïve” exciting” or “accomplished” depending on how emotionally disposed, or prejudiced the appraiser is; and the artist who started from traditional schools in which apprenticeship under a master was the modus operandi and later became absorbed into service under “college trained” masters and have produced works as “ creative” as those of these masters.

The result is the jettisoning of the use of old materials and the new experimentation with techniques, which has infused new strength and quality into contemporary Nigeria art. This exhibition is, perhaps, an exposition of Nigeria visual art representing the amalgam of different traditions and illustrating motivations and changes resulting from the country’s interaction with other cultures and values, philosophies, styles and techniques.

The exhibition consists of a rich sampling of artworks like Chukz Okonkwo’s painting “Football Passion” which depicts the intrinsic beauty of African society, through colours, strokes and passionate expression that culminates in an experience worthy of celebration.  Abiola Idowu is the rave of the moment in Nigeria art circle. Apart from being a prolific and innovative sculpture and painter, Abiola has developed a technique called OPO, meaning Pillar in the Yoruba dialect of south- west Nigeria. In this exhibition, he presented a mixed media painting titled “Philosopher’, ebony wood sculpture as well as two of his new innovative and colourful media – Opo.

Rwang Mark’s “Graze Land”, is an oil on canvas, executed in cool colours, It depicts a symbiotic affinity with the environment. His motivation is the ecological factor which influence human and animal behaviour. Onoja Jacob’s painting “Bayan Gari” depicts a village scene. The oil painting is rendered in an impressionistic style, with cool colours used in harmony with rather calm and beautiful atmosphere.

Oladimeji Olaniyan’s “Eko ree”, meaning – this is Lagos! depicts in very crisp and clear acrylic colours portray the hustle and bustle of the only Mega city in Nigeria –LAGOS. Also, Ese Fofah’s oil on canvas “Our Wealth is Our Strength” depicts the wealth of Nigeria as a nation, through its art treasure, Culture, Tourism as well as its abundant petroleum resources, which constitutes as the strength of the nation. Adedapo tayo is another fascinating painter of African culture, his colour orchestration is almost invariably strong, rich and decisive as demonstrated in his paintings “Arambada” meaning-( the great things I would have done) and “Village Scene” which was executed in oil colours on canvas. The forms are stylized but recognizable.

Jimoh Buraimoh produced one bead painting on show in this exhibition. The work is titled…………………………………… The painting depicts stylized human faces traditional architecture. The colours are bright, warm and a balance of combination of their harmonious and their complimentary. Jimoh Buraimoh is one of the most influential artists to emerge from the 1960’s experimental workshops known as the Osogbo school of art. Characteristic of Oshogbo Movement, his work blends western media and Yoruba style and motif.

Munza Dhlimi’s “Action Zone”, the oil painting is the artist’s impression of the passion of art and football, shared by all nations He use vibrant colours and strokes to express the emotional response to the game of football and every nation’s pride for their national colours which foster unity. Louis Adetutu’s acrylic on canvas titled ‘Fair Play” depicts the tossing of a coin by the Referee, alongside the two captains of the teams. the work also shows a photo shot line up and glamorous supporters of both team teams against the large spectators.

” “Contesting of Torres and Mikel”, is an oil on canvas Raheem Oresegun used to portray the energy and focus on the ball by the two soccer stars, and  the centre of interest coupled with the passion that surrounded the round leather game. The artist is already dreaming of Nigeria versus Spain at the World Cup final. 

Three textile designers feature prominently  in this exhibition – Regina Okafor and Funmi Abiodun who are college trained and Abimbola Oluwalowo, whom  as I have described earlier belonged to traditional school in which apprenticeship under a master is the modus operandi. He is one of the shinning stars of the Nike Art & Research Centre, Abuja. Each of these textile designer has his / her own distinctive style and form. for instance, Regina Okafor based her interest in naturalism and environmental  awareness, this is portrayed in “It’s Green” as well as “Blossom” a beautiful bouquet of hibisdcus; Funmi Abiodun’s works – “Spider Web” and “Eyes of Beauty” reflect traditional Yoruba Motive spiced with modern genre. The best presentation of Abimbola Oluwalowo in this exposition includes “Orogbo” (bitter Kola) and “Irawo “(star). His pattern and design are uniquely creative executed with modern dyes, all the motifs used are core Nigerian.

Onyele Ella’s environmental Ceramics depicts animal and architectural motifs embellished with beautiful decoration. It is an epitome of cultural renewal.

With the variety and quality of artworks in this exhibition, the tourist both local and international, visiting South Africa for the mundial would have ample oportunity to savour and satisfy their aesthetic curiosity. At the end of the day, the essence of this exhibition would have been achieved, that is to unite the world through a common passion – FOOTBALL, and common language – ART.

                           Olayide Yunus Oyekunle (Prince)

                            Chairman Exhibition Committee/Curator
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